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The Kathismata in the Sofia Manuscript Kliment Ohridski cod.gr. 814. 
Annette Jung 


Under the name troparion one finds a number of genres of Byzantine 
chant. One of these is the kathisma, which in the Byzantine period according to 
Symeon of Thessaloniki was sung while the priests sat down. The melodies of the 
kathismata of his days are, however, not transmitted, for only the texts alone without 
neumation are handed down in the medieval manuscripts. In the postbyzantine 
period, however, the texts were sometimes supplied with neumes, and this opens up 
a possibility of studying the genre, for though we cannot be sure the melodies are 
the same as in the Middle Ages, the structure of the text and the interaction 
between word and music may pretty well have been the same. 

A series of melodies for kathismata is found in the postbyzantine 
manuscript Kliment Ohridski. cod.gr. 814 in the Ecclesiastical Academy in Sofia, 
Bulgaria. The manuscript is a Greek musical manuscript, it is dated 1720 on fol.8r, 
and consists of 415 folios. The text begins on fol.8r, and fol.413v, 414, and 415 are 
empty. In the rubric on fol.8r, the manuscript is indicated as a sticherarion, but it 
distinguishes itself from other sticheraria by also containing the hirmoi of the 
kanons, kathismata, kontakia, katabasia, exaposteilaria, and megalynaria. 

In many cases the manuscript expressly indicates at which point of the 
service the various kathismata were going to be sung, namely in connection with the 
first and second stichology, for one kathisma in connection with the third, and in 
connection with the polyeleos, all of the orthros. 

There are two kinds of kathisma melodies, the automelon and the 
proshomoion. When a text is sung to its own melody, the melody is an automelon, 
when the text is sung to an automelon, we have a proshomoion. Kliment Ohridski 
cod.gr.814 contains proshomoia to the following ten automela: 


Tov td&@ov cov Protos 
Tod Al9ov oppayiodEvtog - 
Xopds ayyedrkds - 
Ti dpardtnta Tritos 
Tov ovvavapxyov Adyov - 
Kateracyn’ loon Tetartos 


‘O byadeic év 7H Ttavpd - 
Taxd npoxatéAape - 
Ti Loplav cai Adyov Plagios tetartos 
TO xpootaxdév - 
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Of these also the automelon itself for Xopdcg &yyeAuKdc is given, whereas 
the automelon Mévov énc&yn tO EdAov of the plagios deuteros is brought without 
proshomoia. (Cf. also the list at the end of the article). 

The fact that Xopdg cyyeAKds is represented both by its automelon and 
by a proshomoion in the manuscript, makes it possible to see how close the 
proshomoion follows the automelon where the metrical pattern of the text as well 
as the melodic pattern of the music are concerned, how possible differences in stress 
and number of syllables in the proshomoion are normally realized, and whether a 
proshomoion alone is reliable as basis for an investigation of its non-recorded 
automelon. 


Independently of whether the text is considered as poetry or as prose 
broken up in lines, it is the combination of the meaning with the number of syllables 
per line and the distribution of accents that constitute the framework within which 
the melody is formed, and the result is disclosed by the automelon and followed by 
the proshomoion. 

On the basis of the meaning, the text of Xopdg c&yyeAKdc taken from the 
menaion (MR III 481) can be divided into two sections each consisting of three 
lines, and as for the lines, all except the last one can be divided into hemistichs. 


1 Xopds ayyeAtKkds éxnaAnttéesdo tO Vadpa. 
Bpotoi 5& taig povatg - &vaxpé&Copev buvov 


3 dpavtes tiv &patov tot Geot ovyKataéPaoiv 
4 Sv yap tpésover tHv obpavev ai Avvdépets 

5 ynparéoat viv évaykadivovtat Xeipeg 

6 TOV LOVOV MLAdvOpw@ToV. 


The structure is regular, as shown in the following diagram of stressed and 
unstressed syllables, line 1 and 2 are paired like line 4 and 5, and line 3 and 6 
function as cadences or a kind of refrain for each pair respectively. This is the 
structure the melody will have to pay attention to. 


1 V-DUV- VDUV-VV-V 6+7 
2 V-VUV- VV-VV-V , 647 
3 V-VV-VVD VU-VV-VUV 7+8 
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4 “V-VV VVV-VV-v 5+8 
5 -V-UVV VVUVU-VV-v 5+8 
6 V-VUV-VV 7 


The existence of a medieval melody is no necessary condition for finding out 
how well structure and music go together, the postbyzantine melody will do because 
the principle of centonization employed by Byzantine melody-making will reveal the 
structure through the placing and function of the individual formula no matter to 
which period the melody belongs. Where Xopdc ayyedukds is concerned, the 
formulas are distributed in the following way: 


A ~ “ B 
A nm =~ B Ce 
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It is immediately seen that the division of the text into lines and hemistichs 
is supported in the music by apodermata. These again are in this case supported by 
medial signatures and moreover, formula C functions as a medial cadence. A 
musical division into hemistichs is, however, carried out only in lines 1 and 2, in the 
other places the first formula of the line is followed by a small leading on formula 
E covering the last syllable of the first hemistich of the line. This formula combined 
with a red antikenoma joins the two hemistichs together. (Ex.1) The parallellisms 
in the text of line 1 and 2 and line 4 and 5 are reflected in the music where line 2 
is identical with line 1 and line 5 with line 4. Apparently, the function of the first 
formulas of these lines is to emphasize the division of the troparion into two 
sections with refrains of different formulas in line 3 and 6, while the repetition in 
all four lines of the combination of formula B with the medial cadence C indicates 
the unity of the troparion. The accents are marked in the neumes by petasthé, 
oxeia, tromikon, etc., but these are common devices that were probably used by the 
medieval melodies too though we cannot be sure to what extent. It is obvious from 
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this, however, that an attempt to approach the medieval kathisma on the basis of 
the postbyzantine melody must be limited to forming an idea of the musical 
structure of the troparion. 

Except for Xopég &yyeAKds and Mévov éxcyn 10 &bAov the remaining 
automela in the manuscript are represented by proshomoia alone, but a comparison 
of the proshomoion Aikatwv 6 kapréc with its automelon Xopéc &yyeALKdg 
reveals that the proshomoion follows its model so close that it is able to replace the 
automelon straightaway in a musical investigation. 


1 Atxatov 6 Kaprog = "lwaKeipp Kai “Avs 
npoopépetat Ged ‘lepd év ayio 
3 capki vyridCovoa tf Tpowds THs C@fic Nudv 


4 fv edadynoev 6 tepdg Zaxaplac. 


5 Tadtyvy &xavtes as Tob Kupiov Mntépa 

6 TLotas paKkaplowmpev. 

1 V-DUD- VVUV-VV-V 6+8 
2 V-VUV- VV-VV-vV 6+7 
3 V-VU-VV VV-VDUV-vV- 71+8 
4 -D-vvV VUVUV-VV-V 5+8 
5 -V-VV VVV-VV-vV 5+8 
6 v-VvV-VvV 7 


The extra syllable at the beginning of the second hemistich of line 1 is 
accounted for in the music by an ison already existing in the melody of the 
automelon. (Ex.2) 
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The distribution of formulas is the same as in the automelon, but the 
division into hemistichs and lines are marked by apodermata after the first 
hemistichs of line 1 and 2 alone and at the end of lines 3, 5, and 6, whereas a diple 
must suffice for the other lines. Medial signatures, however, guarantee the divisions 
just as they do in the automelon. The signatures between the hemistichs are. this 
time , 4 tetartos signature in its lowest position. 


The manuscript does not contain kathismata for all eight modes, only 
Protos, tritos, tetartos, plagios deuteros, and plagios tetartos are represented. 

The automela all have different melodies and varying lengths. Xopdc 
cyyeAuKkdg belongs to the short ones, and as this automelon also represents the 
most regular structure, it has been chosen to function as standard and point of 
departure for a comparison between the eleven automela. 

The kathismata of the manuscript fall into two groups, one with a shorter 
type of six lines and one with a longer consisting of up to ten lines. It is 
characteristic, however, that in both groups line 2 is normally a repetition or 
variation of line 1, while line 3 functions as a kind of refrain. The division into lines 
are usually marked by apodermata, medial signatures, or tromika. 

The three automela of the protos, and the two of the tritos mode, all belong 
to the short type. 


The proshomoion ‘O @v obv 1 Matpi to Tov th&@ov cov follows the 
structure already discussed.(Ex.3) 


iene B C 

~ A B Com 

4 D B E 

3g 7" «¢ ~ 
~ D ~ F Cm 
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In section two, however, the parallellism between line 4 and 5 is just 
discernible thanks to formula D, for in the second hemistichs all the formulas are 
different with formula C as a repetition of the cadence formula in line 1 and 2. 
Unlike our standard troparion, this one stresses the division into hemistichs in the 
second part of the melody, where the apodermata are supported by tromika and a 
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medial signature. The second hemistich of the refrain in line 3 is repeated as refrain 
in line 6. 

Despite the differences, the automelon Tov té&pov cov today alternates 
with Xopdc c&yyeAtKkés as automelon for the proshomoion Atkalov 6 Kkaprdc 
mentioned above, and‘O @v obv 16 Matpi as it appears from MR II 222, 241, 
252, and 275 for the first proshomoion, and from MR III 459, 499, and 522, and MR 
III 481 for the second.! 


At first sight, the metrical structure of Tod A(Gov oppayiodévtos also 
protos, seems to be confused because of the many unstressed syllables irregularly 
placed, but the whole thing is kept together by the accents of the hemistichs 


1 Tod AlSov cepayiadtvtog dnd tHv ‘lovdaiov 
kal otTpatiatav 10 &xpavtdv cov oOpa 
3 GVEOTHS TPLhpEpog ow@tip Swpodpevos TH KOone Ti Conv 
4 At& todto al Avvdperc TOV odpavav sPdav cor Zwo0d6ta. 
5 Ada ti dvaotdoe cov Xpioté 86Ea ti] Paoideia cov 
6 86Ea ti oikovopia cov prove MrAdvOpere. 
1 V-VVV-vV V-VVV-D 
2 VVVUV-VD V-v D-VDUD-v 
3 V-V V-VVV- V-VUV-VUV- 
4 VV-VVV-VUVUVV- V-VUVVVU-V 
5 -VUVUVUV-VUVD- -VVVV-VUV 
6 -VVUVVV-VV -VUV-DUD 


The distribution of accents and unstressed syllables reveals a pattern 
reminiscent of the well-known discussed above, and also in this case a parallellism 
is found to a certain degree between the first two lines of each section. This is 
confirmed by the distribution of the formulas in the melody represented by the 
proshoimoion Tod Xtavpod cov 1d EbAov. (Ex.4) 


1. Cf. H.Foliieri, Initia Hymnorum Ecclesiae Graeca, Bibliotheca Apostolica Vaticana, 1961. VII. 
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1g A = B Cs 
2 A D.. B Cc 
3 A E. B C om 
gh RS eh, 


The tendency to give up the demand for a strict parallellism in the second 
section of the troparion is even more marked here than in Tov té&gov cov with 
entirely new formulas being introduced in lines 5 and 6, but as in the other troparia 
there is also here a tendency to let the opening and cadential formulas of the 
parallel lines bind the troparion together. A division into two sections of three lines 
each is, however, not emphasized here as the first four lines all open with the same 
formula, each with a different leading on ending, but this makes the melody more 
flexible towards the demands for various bipartite as well as for a tripartite division 
of the text. 


Of the two six-lined automela of the tritos Thv d@parétyta like Xopdc 
c&yyeAKdc, protos, obeys the parallellism of the two first lines in each of the two 
sections, while Tov cuvdvapyxov Adyov in the second section has the same free 
distribution of formulas as Tod Ai8ov cepayiodévtoc with new formulas 
introduced in lines 5 and 6. (Exx.5 and 6) 


Thy mpordtnta Tov ovvavapxyov Adyov 
TNS A B m4 as A B = 
2 A B ‘as 2 A ~ B ~ 
3 Cc ~ D Eom 3 Cc ~ B ~ 
ri ; F Cae ig? le =<. < a 
5 F G H - D = E = ~ 
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In Tov ovvacvapxov Adéyov the opening formula of the refrain line 3 links 
the two sections together through the repetitions as both opening and cadential 
formula in line 4. There are no medial signatures so the divisions into lines and 
hemistichs are marked by apodermata alone, while in Tiv @par6tnta some of the 
divisions into lines are marked also by medial signatures. 


It thus appears that there are two types of structural form for the six-lined 
kathisma, one with a firm distribution of formulas and parallellism between the first 
two lines in each of the two sections, one with a freer distribution, but always with 
a parallellism between lines 1 and 2. The apoderma seems to be the “authorized” 
way of marking divisions into lines and hemistichs. The six-lined kathisma of the 
manuscript is found only in the protos and the tritos mode, and all the kathismata 
follow the said structures. 


Five of the remaining automela of the manuscript belong to the long type 
consisting of more than six lines, viz. two of seven, two of nine, and one of ten. They 
represent the tetartos and plagios tetartos modes. 

The automela'O byaodeic év tH Lta vp and Taxd mpoxat&AaBe are 
in seven lines and both belong to the tetartos mode. In the first six lines they both 
follow the pattern of Xopdc &yyeAKdc , then add an extra line. (Exx.7 and 8) © 


‘O dyaodeic Tayd xpocatadrape 

1 A B Es 1 A B ~ 
2 A B 7” 2 A B ~ 
, Cc D a ee 

4 E ~ B - 4 D - c ~ 
5 _£ es B at. ge 2D ee Bs 
6 F - G ~” 6 D - 

q H - 7 E F ~ 


The divisions in the last section are carefully marked off by apodermata to 
emphasize the regularity of the six-lined pattern, and in this way stress the addition 
of the seventh line. 
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Kathismata in nine lines are represented by KatenAdy1 loon, tetartos, 
and Td npootax dev, plagios tetartos. Both melodies maintain the well-known 
structural pattern for the first six lines. For the last three lines the distribution of 
formulas is, however, not entirely free, but has a structure of its own. 

The division of the text of KatenAckyn ’lwong is bipartite. 


Ak Wh eS 


Oo eH 


KatenAdyn loop 16 dxép pbaiv Bewpov 
kai €AdpBavev eig votv «tov éxi néxov betdv 
év ti dondpo ovAATwer Gov GeotdKe 

B&tov év rvpi EkKaATHPAEKTOV ’ 
baBdov’’Aapovy tiv PAnoticacav 


kai paptupdv 6 Mvjotap cov Kai pbrAae 
toig ‘lepedoiv éxpadyate 

Napdévog titer 

Kal peta toKov xGAtv péver mapdévoc. 


The distribution of the formulas makes the structural division of the music 
tripartite. The well-known six-lined pattern is repeated and new formulas are 
introduced in the last three lines. These formulas have a freer distribution except 
for the formulas G and F, which repeat the cadential sequence of lines 4 and 5. 


(Ex.9) 


YA ~# 8B ~* 
5 A ~~ B ~” 
qs oe D ~ 
4 E FE G Fm 
sx F G F 
6 _H_ - 

I eae ae 
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In some of the proshomoia the division into lines is marked by apodermata 
alone, in others by medial signatures or phtorai, all signs are given in the diagram. 
The proshomoion'H TMap¥évoc Maptcp has its own formulas in line one and two. 
(Ex.10) 

The cadential sequence of the formulas G and F tie the two final parts of 
the troparion together and the repetition of the sequence JGF in line 7 and 9 
teflects the idea of parallellism from the six-lined pattern mentioned above. 

TO xpootayzdév gives an even clearer impression of a tripartite division 
of the melody, and this may lead to an idea of the melodic structure as built up by 
an underlying recurring module consisting of two identical lines plus a refrain. 
(Ex.11) 


fe c+ 

2 A BB oF | Ces 
A CC -mD a 

i ee “= B 
Ke. es 7 

6 fF i 

7 _& = 
G 

9 _F 7 


This idea is evident also from the plagios tetartos automelon in ten lines 
Ti Loplav Kai Adyov. (Ex.12) 


The first six lines (see diagram, next page) follow the usual pattern, line 7 
is a repetition of line 3 and concludes this section, and the remaining lines, lines 8- 
lo, realize the said module. 
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1 A B = 
2 A B 7a 
c ~ D ~ 
E ” D ~” 
7 Cc n” D ~ 
Cc ~ 
G ~” F 7 


The variation of the last three lines in another proshomoion to this 
automelon, Baotdet tv aldvev, also reflects this system. (Ex.13) 


F 7” F ~” 
9 H ~ F ~ 

F - ~ 
10 # 


The automelon Mévov éxc&y7 16 EdAov, plagios deuteros, is an exception 
among the kathismata of the manuscript by appearing without proshomoia. Also the 
structure of the melody is exceptional, for though a six-lined troparion, it has not 
even the slightest hint of the regularity that characterized the other kathismata in 
the manuscript 


1 Mévov éncyn 16 EbAov Xpioté tod otavpod cov 
2 tc Vepédia EoaAeddy tod Savatov Kipre 
3 dv yap katéme x69 6 Ging dnéAvVGE THbo 


60 


4 Beas jv tO cwtnpi6v cov” Ayte 
kai S0EoAoyobpev ce 
6 Tlé Geos, 2rénoov hac. 


a 


1 -“VV-v V-VUV-VDUD-v 5+9 
VVU-VVVV-V VU-V-vVVD 9+7 

3 “VV-VV-VDV-V V-DVUV-vV 11 +6 

4 -“VvUD- VU-V-V-vDD 5$4+9 

5 VVVUV-VD 6 

6 v-v- V-VUVVD- 4+6 


The text can be divided into two sections after line 3, and the division into 
lines of the first section is fairly reliable as it is supported in the music by an 
apoderma at the end of line 1, in the text by the word yap at the beginning of line 
3, and then again in the music by the repetition of formula F at the end of line 3 
with the apoderma on the last neume of the first appearance and the final double 
apostrophoi in the next. (Ex.14) 

Whether section two consists of three lines is an open question. Line 4 is 
marked by an apoderma in the music, but line 5 and 6, based on the punctuation 
of the printed text in the Menaion (MR), could just as well be one long line and so 
change the whole thing into a five-lined troparion. 

The division of the lines into hemistichs is highly irregular, but the 
indications by apodermata in the music follow the punctuation marks of the text in 
the triodion, except in line 4, formula G, E5etEac ttv. The number of syllables 
per line is rather high and does not display the same regularity as in Xopdc 
GYYEALKOS. 

As for the distribution of the formulas in the melody, it totally avoids the 
principle of parallellism found in the other kathismata despite a repetition of 
formulas here and there. 
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, A =- Bc . 

Pee eee, 
E CC F «- -F 

( Bae BLT 

5 3 

g 2! G... 


So this kathisma must be considered as falling outside the group of 
kathismata discussed above and so to speak constituting a group of its own. 


The majority of the texts, then, for the kathismata of Kliment Ohridski 
cod.gr.814 are regular in structure and varying in length. From the investigation it 
was found that the melody reflects the structural regularity by the position of the 
formulas and normally indicates the division into lines and hemistichs by 
apodermata. 

The basic structure of the melody consists of two sections of three lines 
each, where the first two lines are identical and the third functions as a kind of 
refrain. More lines can be added to these six and formulas can be interchanged, but 
the first three lines are invariably of this structure independently of what happens. 
The system can also be discerned in the added lines. 
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Kathismata, automela and proshomoia in the manuscript Kliment Ohridski 


cod.gr.814 arranged according to mode. 


Protos 
Tov td&pov cov 


proshomoion ‘O dv obdv tH Matpl fol.404v 
Tod Atdsov 
proshomoion Tod otavpod cov 1d EdAov 55r 
Xopdg dyyedukdg 
automelon 404v 
proshomoion Atkalov 6 kaprég 207v 
Tritos 
Ti dparétyta 
proshomoia ‘’Enupavévtoc cov év ‘lopdavn 392v 
OeoWaKdplote UTEP 134v 
Tov ovupradéotatov Kuptov 134r 
Tov ovvdévapyov Adyov 
proshomoion *Aétota&Kta ti ricter 133v 
Tetartos 
Kateradcyn ’loohp 
proshomoia ’*Avafénoov Aafids ti dooce cor 25r 
"AvaBdéncov Aafid tig ft napotoa 212v 
Aedte tmpev nictot 393r 
‘Ev t& Sper 7 Live 406r 
EK tic biGng “lecoat 25v 
‘H dplavtog d&uvac 213r 
‘H TMapdévog Mapa 29r 
*lopdcavy motope 392v 
Nymic&er 6r’ape 404v 
Tipo ovaAAtweas “Ayvt) 208r 
‘O byodeic év 16 XTtavpd 
proshomoia Ovd ciMnxicopev xoté OeotéKe 174v 
Ta Xepovpip kai Lepagip 175r 
Tig ExerAdDobong cov dpyiis 140r 
TOv dompdatov AEttoupyav 174v 


MR III 459 


MR I 158 


MR III 481 
MR II 222 


MR III 145 
MR I 524 
MR 1 523 


MR I 523 


MR I 93 
MR VI 411 
Anth.II oe’ 
MR III 483 
HR 13 
MR II 262 
MR I 96 
MR III 145 
MR III 481 
MR II 222 


MR II 79 
MR II 80 
MR I 527 
MR I 66 


Taxd rpoxatcéAape 

proshomoia “ADAfoewMs Kabyna Méptus 
AaPids npoodonoinaov év 1 Nad 
*BAnig axkataloyovte 
‘H pvipn cov EvdoEe Méptuc 
Ta petSpa hylacas 
Taxd hudc rpdpdavov 
wotipes dxépAaunpor 


Plagios Deuteros 
Mévov éné&yn 
automelon 
no proshomoia 


Plagios Tetartos 
Tiv Logiav kai Adédyov 


proshomoia Baoctiet tdv aidvav ebapeotdv 

Evoefetac toic tpdmotc 
Td rpootay dév 

proshomoia “AyaAAidodaw 6 AaBid 
“AYQAALKOSa obpavds 
*AYQAALGOS@ obpaves 
’Ev Mapadeloo pe 
Evdyaptototpév cor det 
Oeoxap{tate “Ayvt) 
Mpodtetbxov puctikds 
Tév dopadtov tods xopods 
Tév obtpaviav dpynyot 


133r 
207¥ 
133v 
133r 
393v 
108v 
108r 


55v 


MR 1 523 
MR II 202 
MR I 523 
MR I 523 
MR III 145 
MR I 398 
MR III 429 


MR I 159 


MR I 527 
MR I 527 


MR II 222 
MR 1 80 
MR II 664 
MR I I60 
MR II 82 
MR I 60 
MR I 159 
MR II 82 
MR II 80 
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Kliment Ohridski cod.gr.814, fol.4o4v 


Ex.1 
Xopdg kyyedtkds - automelon 
(oS eee, Cg & 
7 | Soon wp er preraeee | 
WA oe we eam A mn VE & 
© EO MW ye Ar nws ee Tay THe oro To Sau pa 
x w A yy THe vu p 
Gea ed ed ta f ad cheb ow 
~ Seer aoe PIER ae 
4 fee Horde Ta dura fo a Ve xed zu pes Lu prev 
Vv ‘di dcha bed ed ty { d cbhaba” a 
D D 
“ eZee “SPN SRP mae = =L% > HNN 


Ceres Teg ty of ot daw ef To oF tou We Ou oy yyd TA m ft a & ew 
odeece fy ted et efed che @ ee t4 fea e{de 


E B (4 
TS TSS 
: Pwr = x raya \> So Ee an We us 
g os ye me teu pow UL Tw Ov em sy Mi AU VER pie 
ae 9 ¢ 9°49 e fed ch ed fy f d chabaa 
Ea i 2, =“ 
7 > FZ x rag me Zon Nig wm mea 
Wy Om Amt or ot EX H yya Ar Joe To Ker & et eas 
oa f ge 4 e fed ch ed fy ¢ d chabcbhea 
et 2 7 
—PYmerrn 
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Kliment Ohridski cod.gr.814, fol.207v Ex.2 
Xopds c&yyeAuKds - proshomoion 


/.———_—. MBit fe 
/ Pen - mw Fee >» an Vg ir & 
g x wer WwW O male Tog AL Eu w vey Ztorg HH WHE 
Ge abed ced fy { d cha baa 
Gl B (3 
Deen DO ON Ore 
q Teecget er tmame wo A « E ew ey a ye vbw 
ddec a bed ed fq ¢ d cha baa 
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ete ty rales ee Ara 
mek Cam ao tern i Sie Tee Foe THE Sw y HS > 9. 
ad eee ty fe etd etedere eee tq fedeq 
FE £__, -B__ & 

Ae eg ee rn Zed Sr TGR an Vem 
wuytuu de yn ve E ev Oo VE Eur Ta Xa EFL & OG 
eg fa%q eted cb cd ty ¢ Jd chabaa 
a [ee © 

eo Fw ong we - Ge >a rg. > Zon 
Tau Ty Ay ot Tr Te Eg wu Tou kv g ov Te ce & EM 
as fxg efted <b ed fq { d chabebe a 
& 1— 4, -__ 

eZ oan Te ye 

TOT, pea EL CL ow Ww Ev s— 
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Kliment Ohridski cod.gr.814, fol.do4v 


Tov t&@oV GOD - proshomoion 
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Kliment Ohridski cod.gr. 814, fol.55r Ex4 
Tod Alou ogpaytovévtog - proshomoion 
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Kliment Ohridski cod.gr.814, fol.134r Ex.5 
Thy dpordtnte. - proshomoion 
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The neumation of Tov Gupnadécta tov was defective in line four because the manuscript itself 
was damaged. What was left of the neumes plus the following lines corresponded, however, closely to the 
neumation in the same place of "Exipavévtog Gov fol.392v. This was, therefore, chosen for the remaining 
transcription, 

The three proshomoia differ in a few points, but these have no influence on the structure. In line 3 

*Exupavévtos leaves out formula D, in line 4 and 5 Geopaxdpiote exchanges formula G for formula M, 
and in line 6 each proshomoion has a formula of its own for formula J, one agrees with" Enipavévtoc on 
formula L, one deviates. Only "Emipavévtos is supplied with medial signatures. 
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Kliment Ohridski cod.gr.814, fol.133v 
Tov ovvavapxov Adyov - proshomoion 
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Ex7 


Kliment Ohridski cod.gr.814, fol.14or 
‘O dyudeis év 1 Lta- vps - proshomoion 
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Kliment Ohridski cod.gr.814, fol.25r Ex9 
KaterAdyn loonie - proshomoion 
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Kliment Ohridski cod.gr.814, fol.29r Exlo 
Katexddyn' loot - proshomoion 
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Kliment Ohridski cod.gr.814, fol.26r Exit 
TO npootayz SEV - proshomoion 
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Kliment Ohridski cod.gr.814, fol.139r Ex.12 
Tiyv Loptav kat Adyov - proshomoion 
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Kliment Ohridski cod.gr.814, fol.139v Ex.13 
Thy Loplav Kai Adyov - proshomoion 
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Ex14 


Kliment Ohridski cod.gr.814, fol.5Sv 
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LATIN AS A FORMAL LANGUAGE 


Outlines of a Buridanian Semantics 


INTRODUCTION 


Originally, in this paper I wished to present a complete formal semantic system 
constructed for a fragment of Latin in line with the logico-semantic tenets of Jean 
Buridan. By the presentation of this semantic system I hoped to show that Buridan’s 
semantic ideas, if given the appropriate technical formulations, can provide us with a 
genuine alternative way of construing the relationships between language, thought 
and reality, wokrthy of our serious consideration when thinking of matters of 
semantics. (Which explains the intentionally provocative title.!) Though I still believe 
that the task is after all not impossible, work on the technical details of this project 
convinced me that it cannot be properly completed within the confines of a single 
research paper. The intuitively quite simple and transparent ideas of Buridan’s 
semantic theory, when one tries to convert them into strict syntactic and model 
theoretical formulations, turn out to "branch" into several, rather complicated formal 
clauses, resulting in an extremely complex, unperspicuous system. 

This fact, however, in itself gives rise to a number of interesting questions. Are 
these complications inevitable? Are they rooted in the difference between Buridan’s 
mediaeval and our modern standards of what a complete semantic theory should 
look like? Or do they represent rather the inherent complexity of natural, as 
opposed to formal languages? Or do they, perhaps, have something to do with 
Buridan’s particularistic approach to logic in general, and his explicit admission of an 
infinity of first principles?? 

These and similar questions will crop up inevitably even after the subsequent 
"rudimentary" presentation, reflection on which, I hope, may promote our 
understanding not only of Buridan’s semantic ideas, but perhaps also of the nature 
of the semantic enterprise in general. 

I begin the discussion by presenting the syntactic construction of a rather 
restricted, but philosophically interesting fragment of Latin. In contrast with 
Montague’s approach, the semantic theory will be defined for this fragment, without 
the use of a formal language mediating between natural language sentences and 
their interpretation. Syntactic ambiguities will be taken care of by analyses supplied 


1 The allusion in the title is to Richard Montague’s “English as a Formal Language”, in: R. Montague: 
Format Philosophy, Yale University Press, New Haven-London, 1974. 

"(1) Non autem est unicum principium primum et indemonstrabile, sed sunt plura. (2) Immo non sunt 
conclusiones demonstrabiles multo plures quam principia indemonstrabilia.(3) Ideo infinita sunt talia 
Principia, quia infinitae sunt conclusiones demonstrabiles." Johannis Buridani Lectura de Summa 
Logicae (henceforth: SL), unpublished edition by H. Hubien. Tracatus Octavus: De Demonstrationibus, 
5, 2. I am indebted to Professor Hubien for authorizing me to use his invaluable edition, and to 
Stephen Read for actually supplying me with Professor Hubien’s text. 


